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“BEAUTY IS IN THE  
EYE OF THE BEHOLDER”  
Someone recently reminded me of 
this quote, mainly because we dis-
agreed on it. Not on the quote itself 
but on the beauty in question.  How 
do you measure beauty? 

The “beauty” of a flawless dia-
mond can be measured in C’s; that 
is easy. I suppose it depends on what 
we are referring to or whom we ask. 
The beauty of a painting, a piece of 
art or a great landscape?  Is it a seem-
ingly worn-out manuscript or a liter-
ary masterpiece?

For me, a large part of beauty is in 
the knowing, in the story behind the 
person or of the object in question. 
In this issue of GstaadLife, you will 
meet an extraordinary man who, in 
search of provenance, discovers the 
most extraordinary objects and their 

beautiful background stories. In 
his work as an auctioneer, Bernard 
Piquet will, daily, put a measure to 
beauty and, at the end of auction day, 
also a price. 

But he also emphasises teach-
ing his children the value of natural 
beauty – the one that surrounds us 
here in the mountains and valleys 
of Saanenland – and that we should 
never take it for granted.

Wise words to enter the new 
year ahead, respect and appreciation 
for what we have; whether they are 
regarded as beautiful or not by the 
public matters less as long as they 
are of value to you.

I wish you and your families the 
best of health and beautiful happi-
ness in the New Year.

Jeanette Wichman,
Editor in Chief

N°69:
Sèvres porcelain, 
mark painter  
Taillandier, 1784.  
Provenance:  
Marie-Antoinette  
Service. CHF 26’200

N°85:
Etat de la compo-
sition du Régiment 
des Gardes suisses, 
le premier janvier 
1772. Unique exem-
plary binding with 
the arms of Le Comte 
d’Artois, future 
Charles X. CHF 8’700

N°117:
Rolex, Daytona,  
chronograph watch 
orange-yellow and 
sapphire bezel.  
CHF 312’000

These beauties were not found wanting
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I’m very fortunate indeed to be pas-
sionate about my work. It brings me 
great joy. I’m also fortunate to be sur-
rounded by beautiful art and objects 
which, whatever their value, have a 
provenance, a history, a story which 
at times proves fascinating. This 
brings a richness to my life without 
which I couldn’t pos-
sibly survive.

In my profession, 
there seems to be a 
dearth of what we 
used to call general-
ists: those with the 
“eye” to easily iden-
tify quality. Since 

I’m called upon to value one object 
and often discover another over-
looked and considerably more im-
portant in its vicinity. I cannot stress 
how much auctions shine a light, 
both literally and figuratively, on art 
and antiques, bringing them to the 
public’s attention after years, decades 

or centuries. The online world has 
obviously intensified this light.

Having just finished your annual 
winter sales earlier this month, 

how do you 
see 
the 

last two 
years?

The pandemic- 
induced increase 

in online auctions 
is here to stay. Clearly, 
younger buyers appear 
more comfortable us-
ing digital devices. 
If we survey the last 
two years 2020-2022, 

from the outset of 

COVID-19 to the present, 90 per 
cent of our business has shifted on-
line. Printing and sending lavishly- 
illustrated catalogues, once the sta-
ple of any auction, remains for us 
de rigueur, even if other 
auction houses have em-
braced the cost-savings 

in online only 
catalogues. Many 
of our clients cer-
tainly appreciate 
perusing them.

Walk down 
the Promenade in 
Gstaad, or whilst 
on the ski-lift, or 
for that matter from 
anywhere in the 
world with your 

mobile device and bid and 
buy in an online auction. 
Smart-phone applications 
make this process so very 
easy. Luxury  – jewels, 
watches, handbags, and 
wine – is on the rise. But, 
everyday items feature 
prominently, furniture, 
for example. Why not 
buy solid-wood furniture 
which lasts longer, can be 
resold, and is more eco-
nomical not to mention 
more sustainable?

The pandemic forced 
us all to spend more time 
at home and thus reeval-
uate what surrounds us: 
there’s an ongoing search 
to improve our interiors to 
better suit our new ways 

“Piguet is unique amongst  
auction houses in that we  

won’t simply choose the best  
and leave the rest …”

&THE COMMERCE OF ART  
 THE ART OF COMMERCE

SWISS AUCTIONEER

BERNARD PIGUET

Bernard Piguet  Photograph: Courtesy of Piguet
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of working and living. Thus, interiors 
and all aspects thereof are paramount 
to our well being.

Competition for consignors must 
be fierce?
For sellers, Piguet is unique amongst 
auction, houses in that we won’t sim-
ply choose the best and leave the rest, 
but rather sell or dispose of the en-
tirety: all the contents of a residence. 
This is especially useful to lawyers 
and other professional advisers based 
in Switzerland or abroad who must 
liquidate the possessions of a de-
ceased client for heirs who might be 
individuals as well as charitable in-

stitutions in all corners of the globe. 
At present, my team of 35, compris-
ing 15 experts, is here in Gstaad to 
empty the contents of 
a chalet for heirs re-
siding overseas. This 
unique service is also 
available to individ-
uals as well. Our aim 
is to further facilitate 
an online expertise of 
objects for sale. We en-
visage a client-centric 
as well as a proactive 
approach to simplify 
what might seem 
daunting.

B E R NA R D 

P I G U ET

Born in 1967, Bernard Piguet, like 
his surgeon father, did not answer 
the call of his family’s Swiss pri-
vate bank but rather his passion for 
the commerce of art and the art of 
commerce. After graduating from 
the Faculty of Business and Econom-
ics of the University of Lausanne 
(HEC), Piguet pursued further train-
ing in the history of art in London 
before joining Sotheby’s Geneva, af-
ter which he now runs the auction 
house that bears his name. A devoted 
husband and father of four, Piguet is 
a Gstaad aficionado and sponsors the 
Gstaad New Year Music Festival.
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Rembrandt Bugatti, 
bronze sculpture, 

14×23 cm. Provence: 
Alain Delon Collection. 

CHF 175’000

Infantery officer’s saber, 
Garde Royale Suisse, 1821. 

CHF 20’000

Do you have many clients in the 
region?
Indeed both consignors as well as 
buyers. I’m proud to be selling the 
contents of the residence 
of famous Gstaad 
habitués in 
March. I’m 

also emptying another chalet in Gsta-
ad, doing an inventory, and managing 
the expertise of impressionist and 
modern paintings with committees of 
experts in both New York and Paris.

One of your five sisters was head 
of landmarks/heritage for the Can-
ton of Geneva. Do you see Gstaad 
as respectful of its architectural 

history?
In this magazine, I had 

the honour to in-
terview a royal 

pr i ncess , 
an ar-

chitect, and a watchmaker, all three 
of whom I asked the same question. 
While the skyscrapers which already 
dot Zurich and Basel, and soon Ge-
neva, leave much to be desired, we 
here enjoy a respectful architectur-
al history, to use your words. As 
a father of four, I am eager that my 
children respect nature. Mine is a 
grateful approach to life: grateful 
for this beautiful environment that 
shapes us, unlike other ski resorts in  
Switzerland.

Your métier relies heavily on a lib-
eral arts education, which I often 
say, makes one a good dinner-par-
ty guest.

My wife Claire, an accomplished 
cellist with advanced de-

grees from the Sorbonne 
in literature, works 

tirelessly to build 
our family firm 

as a specialist 
in books and 

manuscripts, 
musica l  

instruments 
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A Russian jewelled and gold mounted enamel 
Imperial presentation snuff box, mark of Keibel, 
early 19th century, St Petersburg. CHF 100’000

Lucio Fontana (1899-1968),  
Concetto Spaziale,1967, two 

sculptures in gilded brass. 
CHF 212’000

and scores as well as primitive art; 
in addition to which she manages 
our human resources. How we man-
age to work together all day sharing 
an office, never agreeing on anything 
whilst raising our four children, I 
shall never fathom!  

At the Gstaad Palace, you were 
asked to conduct the auction 
benefiting the Institut Le Rosey at 
their annual reunion of Anciens 
Roséens or alumni. As a charity 
auctioneer, you raise great sums 
for worthy causes.
Philanthropy too is a passion of mine 
and I make our platform available to 
charitable organisations. It gives me 
great satisfaction to raise money for 
a good cause whilst employing the 
tools of my profession. We are also 
sponsoring the current Gstaad New 
Year Music Festival which continues 
until 9 January 2023. I’m particularly 
looking forward to hearing the three 
countertenors accompanied by the 

Royal  Opera Orchestra of Ver-
saille on Tuesday 3 January 2023 
at the Church in Lauenen.

BY ALAN NAZAR IPEKIAN


